
EUGENE O'NEILL STRONGER
WITH CRITICS THAN AT BOX
OFFICE; DREW LIGHT HERE

EUGENE O'NEILL'S vogue » the best American playwright
appears to be well established with the Pulitzer prise Judges
of Columbia University, although the opinion is yet to be

ratified at the theater box office.
The comment la prompted from the fact that "Anna Christie,"

the play which was accorded the distinction of being the beat
American drama fashioned in 1921, has been ekeing out a rather
uncertain financial existence since leaving New York, where the
O'Neill cult flourishes, and needed the revivifying influence of some

tuch critical Judgment in order to pay expenses.
tt recalls also that wnen m«

prise play of 1»1», "Beyond the
Harison." another O'Neill opua,
W offered for the edification of
Washington playgoers it drew a

rather indifferent line to the

Garrick Theater bo* office. »o

much to that Richard Bennett

elected to play a distinctly medi¬

ocre melodrama for the second
week of his engagement.
Thus while to O'Neill has ac¬

crued reputation, to others has

gens the pelt. There Is no lndl-

cation in his later efforts that

he has deviated from earlier Ideals

When the goal of his ambitions
was the Interpretation of his

pan efforts by the Provineetown
(Mass) players, an Idealistic group
mt adore In the little seaport
|>gil en the tip end of Cape Cod.
Heither then nor now does he
write tor the bo* office. There
are many.and not all managers
or producers. who profoundly
wish that he might, for the sordid
tad eomber themes of "The Hairy
Ape," The Emperor Jonee," "Be¬
yond the Horison." The Moon of
the OsrfbeeeT** "Gold." and the
IOCS are not the kind that attract
smflss audleneee or even pro¬
vide the heat entertainment for
the masosa. If that, aa Patrick
Henry says, be treason to the
0*Netn oult make the moat of it.
But tt is one opinion from one
admirer at Kugene O'Neiu and
his hriQianoy.
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Yy«XAJi ea the subject of the
1 hex offloe value of plays, it
¦Wit ha paitlusnt to aay that few
wansgars have the much desired
mm fit to pick winners. It was
.atjr a tow short winters ago that
IMS Stood OB tho steps of our own
national Thsater aad watched a
meager line ait from a matinee
pwtornis line of "Llghtnln'," with
the now renowned Frank Baeon In
the title tola. The box office
flows* tor that afteatoon wars in-
4aai slim, aad Al atrsssman, ad-
whs maa of the John OhMan
prWMllW. ventured to ask: "Do
yvw tfctok this play will go?"
Whateupoo wo replied, sissaiil by

the kind that Indicated & bit.
Two WMki later "Ligbtnln""

opened In New Torlc, and remained
continuously for three years, and
Is now rounding oat one full ytar
In Chicago. Such a suooeee would
never have been forecast on
what "Llghtnln'-*' produced at the
box office In Washington.

. . .

^yHICH brings us to tb* Mr-
rent success of the Now York

stage, "Kempy." J. C. Nugent
ought to be very well-known to
the patrons of Roland Robbln's
playhouse, for he has appeared as
a two-day performer there many
times. And not always as a star,
or even headllner. All the while
he was carrying around In his
pocket the manuscript of "Kempy."
Rialto gossip has It that he ped¬
dled it among the producers until
It was dog-eared. They all turned
It down. In desperation he pro*
duoed It himself and the present
Indications aro it will make him
and the Nugent family exotedlngly
wealthy before it has ran Its
course. Now those managers who
are not pulling their hair are fight¬
ing for the manuscript of a sec¬
ond comedy from his pen. and they
are willing to aceept It without
even a reading. Such 1s success,

e e .

Ty IT H two stock oompanlsa.
Washington is getting more

than ths average altars of Juno
dramatic amusement and appears
to be enjoying It. Incidentally, ths
stock or rspertolrs companies
throughout ths oonntry are flour¬
ishing as they have not flourished
in years. Ths reason for It an Is
that actors of genulns ability, after
passing through a Man year, are
not only wining but eager to listen
to a limited etfigagemont that will
fill a depleted pocketbook.
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THAT genial manager of Mr.
Raplsy's playhouse, William

H. Fowler, Informe us that ths new
theater will be ready to greet the
1MS-1I drama*) ssassw sms time
In lata September, and that book¬
ings are already being made witb
that opening UU ta vtsw.
In hmUw, It ntfrt he ¦«.
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"Matinee Idol»
No, Says Foxe

EVRLE FOXE, th« leading
man of tha Belasco Players,
a hartj-workln#, ambltloua

motor, anxious to necMd in his
ohMM profession and extremely
thankful for tha high m«unirt of
popularity bo hu acquired atnoe
bo first began pterin« otook role*
In Waablnfton back la 1911,

Thars is an* phraao Fozo detests
aboro an others and that la bain#
oallod "a matin** idol.*'

"X bam* newer grown aeons-

tomed to tbs us* of the term '

says Mr. Foats. "and 1 don't sup.
poss I over will, .omsbow. it aj.
wajrs reminds *>. of a spsoles of
be-vamp. with mareolod batr,
bsadsd sralashsa, and an lndsri
nits soaplolon of Mi| a isssst

where IfSttb* Idea. but' 1 has*
M. and «Mir mm I hsa» tha mm)
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Stage and Screen Promise Well
for Early Summer Amusements

ITEITirS.Billy B. Van Md "Gentleman Jim" Corbett head
bill next weak.

Garrlek."Bought and Paid For," Broadhursfs gripping drama,
la lifted neat.

Balaaco."Getting Gertie's Garter," a Hopwood farce, is next
week's offerinf.

lUalto."His Wife's Huaband," with pretty Betty BIythe star¬

ring, will be the nesrt feature.
Metropolitan."Pools First," a Marshal Kalian production, Is

the comInf attraetlon.
Palaee.Elliott Dorter and Viola Dana will ha the stars of nest
week's programs.

Grandall's.Trouble," "Beauty's Worth" and "Green Tempta¬
tion" fellow In erdee.

Reid's Car Small,
But Shows Speed
AN aifhty-flva-mlla* par-hour

"bu#1" Thla ama.ll oar. par-
hap* tha faataat for Its atsa

avar built, waa aapactally oon-
itnMtat ud aqalyptd to hoWJ th*
honor plaoa In tba tranacontlnantal
rmoa which la tha principal featura
of WaJlaoa Ral4°a mv MfUMttnt,
piotura, "Aoroaa tha Oontlaant," ta
ba praaantafl at luw'a Palaoa for
tba faU waak. baclnnlnr thla aftar-
aaon.
Tha maoMna la about tha ataa of

a Hilyya* flawa Ford. It waa

equipped with all tha faaturaa of
tha raatat «M, hawarar, tnehrfUt
Moa Icnltloa ayatata, Millar rmo-
lar carburetor ud Parfacta two-
apaad Uh,
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EFFECT-Or THE LONG RUN
: ON THE ACTOR DI5CU88ED

BY ONE WITH, ALAN DALE
By ALAN DALE.

DO long runs noil the actor? Doca the constant repetition of a
rot* get on the actor's nerves ? Does he become so mechanical
that his inspiration leaves him? Theae are oneations often

asked. Perhaps the time will come when they will ha leea fre¬
quently put. The lens run seems to be dying oat There are few
instances of it in the city at present Short rtms and the store- <

house appear to be more appropriate topics of conversation. Rons
that start "of a" Monday and cod "of a" Saturday 'an so usasl
nowadays that they monopolise things, as it were.

Still, we have a few historical cases in our midst For instance,
we have "Kflti," at the Belaseo. One or two other plays are creep
ing ep and getting a record. But the fact remains that the sea¬
son has largely been made up of short and inconsequential runs.

Still, the long run is a fascinating proposition. There is some¬
thing psychologically interesting in the consideration of the actor
or actress who repeats a role for a couple of hundred times and
is supposed to -he as much inspired at the two hundredth perform¬
ance as he was at the first As I only aee first performances I am
not an authority on others. But I have heard complaints at "stale-
Msa" that gave me food for thought s

. . .

JPllANK CRAVEN, who Is mak
Ing a record lir "The First

Tear" at the Little Theater,
.tri that everything dep*n1s
upon th« audience. "After a

play hae run a long time." he
' Mid. aa I met him lit the process
of commutation the other day,
"we ret different audience*.
and by that I mean audiencee
with a very different outlook.
Of course, they know that the
p!ay la a success and hae run for
a lone time, but they are not
keyed up. They are there per-
hape almoet from a eense of

duty. Their attitude la strange,
and when that happens we feel it
on the stage and perhaps our

performance becomes less spon¬
taneous. That Is inevitable. On
occasions like that we are more

perfunctory and we feel oar age!
But let the audience adopt the
usual attitude and we are as full
of pep aa ever.

"Nobody can realise the effect
that audiences have upon the
actor unless he la an aotor.
Sometimes it seems that the
theater contains people who are
there because there 4a nothing
alee to do. Theee people are net
enthusiastic, but are a trifle
negligent and lethargic. Instant¬
ly they convey their moods to

the stage, and, In eptto at our¬

selves, we are also negligent.
These things happen when a play
rone for a long thne. In the ,

case of short runs they are not,
at oonree, noticeable."

see,
Uk. CRAVEN says that he at-

tribetee bis own buoyancy
te the f*et that be has been
associated with laughter for se

long. It haa permeated hla sys¬
tem. se te speak. His association
with long nana has further given
htm opg setempos to study
eudlsaooe They are mt great
lingr to the aotor And

that there could be anybody
willing to alt through any play
more than one*. I know that I
couldn't do It myaelf. Mr.
Craven Inelete that people go a

doaen time* to Ma a play that
pieaeee them. Only the other
day be mot a chap who bad Been
"The rirat Tear" a dosen time*
and now refueed to to atatn atnee
William Sampeon died. There w*a

a aort of aentimentatlty about the
thine. Thla theatergoer bad re¬

tarded the little play a* a ftunlly
affair and couldn't bear to aaa poor
Sempeon'a aucceeeor. That la an¬
other peychotoftcal Idea that tbe
caeual theatergoer doaa not eon-
alder. The flrat-nlghter would
rather be abot than go twice to
the same play. There la no tinge
of aeattmentaMty about the ftret-
ntghter. He la perfectly callooa to
that aort of thtar
The fhot that a play haa keen

running tor * loag time alee afteCe
the attitude of thoee who aee It tor
the flret tine. They have nothing

JkleaAwto #b e el11 fiuaeeeto ajscoror tot uemMivw. VQMtN

haa beea dleuorated by ethera-
The newuwuera adept x aemewhat"
reeeatfui attitude aad are net eaey
to ptaaae. They are obliged to
agree with othere. HoMf llfcee
to be foroed to agree with guy-
body elae Aleo It ffOmlA be bdd
taeto to aaaart that a play dM not
pleaee after It had been running a

year and had evidently piewoad.
?udlencee who go to ei<e piaya

like "The Flrat Tear." "The Bat"
"Klkl" are bewad to like them or
elae to etomp themeetree aa teete-
laaet I know that whed I to to
eee a play that haa been approved
out ef town (eepecUlly in Chicago)
my attitude le eomewBat 4*(warttl
One reeento the ether Opinion*, and
aubooneciouely on* atoMOt hvpen
that one oan disagree! Of mJrail
that le entirely a tuboonaetonl
prooeee. w

eee

cmsaUKKTLT »e got pure that
are harnUrt ae karat been


